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167. 
The day before yesterday, 
I was doing a ceremony. 
I have a good friend 
who wanted to spoil the event. 
I am a little bone 
who is in the midst of fifty dogs. 
For all their licking, 
they cannot break me.1  
 

 

As with many of J. L.’s songs, this song feels very personal. Unlike its neighbors, this 
song consists of four statements, and no repetition. It reasserts an empowering mantra and it tells 
a complete story. 

The song’s compact structure is in accordance with Freytag’s model for classic plot 
structure2: introduction, rising action, climax, falling action and conclusion. The song’s first line 
serves as an introduction, establishing the setting. The rising action introduces suspense in the 
form of a problematic friend; the falling action partially resolves the problem by providing a 
philosophic assessment of the overall situation; the climax has merged with these. The 
conclusion of the story is a resolute reassertion of the speaker’s own power against adversity. 
The power cycle is also noteworthy: the speaker empowers himself by telling the story, weakens 
himself in revealing his ailment, then re-empowers himself by finding an explanation to the 
problem and reasserting his own will.  
 An overarching metaphor of dog and bone dominates the imagery. Licking is considered 
an affectionate action, though dogs will lick a hard bone to soften it before eating; this double-
edged imagery is particularly appropriate to the subject of friendship. As “a small bone”, the 
speaker feels overwhelmed by outside obligations. The licking dogs represent his friends, yet on 
another level, they could also represent the lwa J.L. serves. Through this metaphor, the song 
vividly illustrates the difficulties of an adolescent trying to balance the inside and outside 
obligations of society, self-identity and religion.  
 
 

                                                           
1 Hebblethwaite, Vodou Songs in Haitian Creole and English, Chapter 6: J.L.’s Songs, p.178-179 
2 Freytag, MacEwan trans., Freytag’s Technique of the Drama, Chapter 2: The Construction of the 
Drama, p. 114-140 


